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Prefa@

Thousand of yeas agq powe was mosty gainal throudh physic vio-
lence ard maintainel with brute strength There weas little neeal for
subtlety—a king or empero hal to be merciless Only a selet few had
power, but no ore sufferel unde this schene of things more than women
They had no way to compete no weapm a ther disposatha could male
a man do wha they wanted—politically socially or even in the home

Of cour® men hal ore weakness ther insatiabé desie for sex A
woman could always toy with this desire but once she gaw in to s the
man was badk in controt ard if she withheld sex he could simply look
elsewhere—po exet force Wha goal was a powe tha was S0 temporay
ard frail? Yet women had no choie but to submt to this condition There
were some though whose hunge for powe was too great ard who, over
the years throudh mud clevernes ard creativity, inventel a way of turn-
ing the dynamc around creatirg a more lastig ard effective form of
power.

Thee women—amog them Bathsheba from the OIld Testament
Helen of Troy, the Chineg siren H3 Shi ard the greates of them all,
Cleopatra—invent seduction Firg they would drav a man in with an al-
luring appearancedesignirg ther makey ard adornmento fashio the
image of a goddes come to life. By showirg only glimpses of flesh they
would teag a mans imagination stimulatirg the desie nat just for sex but
for somethig greater the chane to posses a fantay figure Once they had
therr victims interest the® women would lure them awgy from the mascu
line world of war ard politics ard ge them to sperl time in the feminine
world—a world of luxury, spectacle ard pleasure They might al® lead
them astry literally, taking then on a journey, as Cleopata lured Julius
Caesaon a trip down the Nile. Men would grov hookel on the refined
sensubpleasures—thewould fall in love. But then invariably, the women
would tum cold ard indifferent confusirg ther victims. Jus when the
men wante more they fourd ther pleasure withdrawn They would be
forced into pursuit trying anythirg to win badk the favors they one hal
tastel ard growing we& ard emotiona in the process Men who ha
physicad force ard al the socid power—ma like King David, the Trojan
Paris Julius Caesar Mark Antony, King Fu Chai—woud find themselve
becomiry the slawe of a woman

In the face of violene ard brutality, the® women mack seductio a

Oppression and scorn,
thus, were and must have
beengenerally the share of
women in emergiy
societies; this state lasted in
all its force until centuries
of experience taught them
to substitute skillfor force.
Women at last sensedthat,
since they were weaker,
their only resource wasto
seduce; they understood
that if they were dependent
on men through force, men
could becomedependent on
them through pleasure.
More unhappy than men,
they must have though
and reflected earlier than
did men; they were the first
to know that pleasure was
always beneath the idea
that one formed of it, and
that the imagination went
farther than nature. Once
these basic truths were
known, they learned first
to veil their charmsin order
to awaken curiosity; they
practiced the difficult art of
refusing even as they
wished to consent; from
that momenton, they
knew how to set men's
imagination afire, they
knew how to arouseand
dired desiresas they
pleased: thus did beauty
and love come into being;
now the lot of women
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becameless harsh, not that
they had managedto

liberate themselves entirely

from the state of oppression
to which their weakness
condemnedthem; but, in
the state of perpetual war
that continues to exist
between womean and men,
one has seen them, with
the help of the caressesthey
have been able to invent,
combat ceaselessly,
sometimes vanquish, and
often more skillfully take
advantageof the forces
directed against them;
sometimes,too, men have
turned against women
these weapons the women
had forged to combatthem,
and their slavery has
becomeall the harsher
for it.

—CHODERLOS DE LACLOS, ON
THE EDUCATION OF WOMEN,
TRANSLATED BY LYDIA DAVIS, IN
THE LIBERTINE READER,
EDITED BY MICHAEL FEHER

Much more genius is
neededto make love than
to command armies.

—NINON DEL'ENCLOS

Menelaus, if you arereally
going to kill her, \ Then
my blessing go withyou,
but you mustdo it now, \
Before her looks so twist
the strings of your heart \

That they turn your mind;

for her eyesare like armies,
\And where her glances

fall, there cities burn, \
Until the dud of their
ashesis blown \ By her
sighs. | know her,
Menelans, \ And so do
you. And all those who
know her suffer.

—HECUBA SPEAKING ABOUT
HELEN OF TROY IN EURIPIDES
THE TROJAN WOMEN,
TRANSLATED BY NEIL CURRY

sophisticatd art, the ultimate form of powe ard persuasionThey learnel
to work on the mind first, stimulatirg fantasies keepirg a man wantirg
more creatirg patters of hope ard despair—tk essene of seduction
Their powe was na physica but psychological nat forcefd but indired
ard cunning Thee first gred seductressewelre like military genera plan
ning the destructio of an enemy ard indea earlyy accouns of seductio
often compae it to battle the feminine version of warfare Far Cleopatra
it was a mears of consolidatig an empire In seduction the woman was no
longe a passie s object ste had becone an active agent a figure of
power

With a few exceptions—ta Latin poa Ovid, the medievh
troubadours—me did nat mudh concen themselve with sud a frivolous
art as seduction Then in the seventeelit centuy cane a gred change
men grew interestd in seductio as a way to overcone a yourg womars
resistane to sex Historys first gred mak seducers—in Duke de Lauzun
the differert Spaniard who inspired the Don Juan legend—bega to adop
the method traditionaly employel by women They learnal to dazzé
with ther appearare (often androgynos in nature) to stimulae the
imagination to play the coquette They alo addel a new masculire ele
mert to the game seductie language for they had discoverd a womans
weaknes for sot words The® two forms of seduction—tk feminire use
of appearance ard the masculie use of language—wou often cros
gende lines Casanoa would dazzé a woman with his clothes Ninon
de I'Enclos would cham a man with he words

At the sane time tha men were developimy ther versian of seduction
othess bega to adap the art for socid purposesAs Europes feuda systen
of governmenh faded into the past courties needéd to ge ther way in
coutt without the use of force They learnel the powe to be gainal by se
ducing ther superios ard competitos throudh psychologich games sot
words a little coquetry As culture becane democratizedactors dandies
and artiss cane to use the tactics of seductio as a way to cham ard win
ove ther audiene ard socid milieu. In the nineteertt centuy anothe
gred chang occurred politiciars like Napolem conscioust sav themt
selves as seducerson a grard scale Thege men dependd on the ait of se
ductive oratory but they al® masterd wha hal oncee been feminire
strategiesstagimg vag spectaclesusirg theatrich devices creatirg a charge
physicad presenceAll this they learned was the essene of charisma—aah
remairs 0 today By seduciig the masss they could accumulag immeng
powe without the use of force

Today we hawe reachd the ultimate point in the evolution of sedue
tion. Now more than ever force or brutality of ary kind is discouragedAll
area of socid life requile the ability to persuad peopk in a way tha does
nat offerd or impos itself. Forns of seduction can be found everywhere
blendirg mak ard femak strategies Advertisemerd insinuate the sot sel
dominates If we are to chang peoples opinions—ad affectirg opinion is
bast to seduction—e& mug ad in subtle sublimind ways Today no politi-



cd campaig can work without seduction Sine the ema of Jom F.
Kennedy politicd figures are require to hawe a degre of charisma a fasct
nating presene to keg ther audiences attention which is haf the battle
The film world ard meda creae a galay of seductie stas ard images We
are saturatd in the seductive But even if much has changd in degre ard
scope the essene of seductio is constant neve be forcefd or direct in-
stead use pleasue as bait, playing on peoples emotions stirring desie ard
confusion inducing psychologich surrender In seduction as it is practicel
today the method of Cleopata still hold

Peopé are constany trying to influence us to tell us wha to do, ard just
as often we tune them out, resistirg ther attemps a persuasionTher is a
momert in ou lives howevey when we al ad differently—when we are in
love. We fall unde akind of spell Our minds are usualy preoccupid with
our own concernsnow they becone filled with thoughs of the loved one
We gronv emotional lose the ability to think straight ad in foolish ways
tha we would neve do otherwise If this goes on long enoudy somethiig
inside us gives way. we surrende to the will of the loved one ard to owr
desie to possesthem

Seduces ar peopk who understad the tremendoa powea containel
in sudy momens of surrender They analyz2 wha happes when peopé
are in love, stud/ the psychologickcomponerd of the process—whiaspus
the imagination wha cass a spell By instind ard throudh practie they
maste the ait of makirg peope fall in love As the first seductresseknew
it is mudh more effective to creak love than lust A persm in love is emo
tional, pliable ard easiy misled (The origin of the word "seductiofi is the
Latin for "to lead astray) A persm in lug is harde to contrd and once
satisfied may easy leawe you. Seduces take ther time, creaé enchantmen
ard the bond of love 0 tha when sex ensus it only furthe enslave
the victim. Creatirg love ard enchantmenbecoms the modé for al
seductions—sexuasocial political. A persm in love will surrender

It is pointles to try to argle agains sud power to imagire tha you are
not intereste in it, or tha it is evl ard ugly. The harde you try to resi$
the lure of seduction—a an ideg as a form of power—tte more you will
find yourset fascinated The reasa is simple mog of us hawe known the
powea of having someoe fall in love with us Our actions gestures the
things we say al hawe positie effecs on this person we may na com
pletely understad wha we hawe dore right, bu this feeling of powe is in-
toxicating It gives us confidence which makes us more seductive We may
alo experiene this in a socid or work setting—om day we are in an ele
vated moad ard peopk seen more responsivemotre charmel by us Thee
momens of poweg are fleeting but they resonat in the memoy with
gred intensity We wart them back Nobod, likes to fed awkwad or timid
or unabek to read people The siren cal of seductio is irresistibe becaus
powse is irresistible ard nothing will bring you more powe in the moden
world than the ability to seduce Repressig the desie to sedue is a kind of
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No man hathit in his
powe to over-rule the
deceitfulness ofa woman.

—MARGUERITE OF NAVARRE

This important side-track,
by which woman succeeded
in evading man's strength
and establishing herself in
power, has not beengiven
due consideration by
historians. From the
moment when the woman
detached herself from the
crowd, an individual
finished product, offering
delights which could not be
obtained by force, but only
by flattery .... the reign
of love'spriestesseswas
inaugurated. It was a
developmentof far-reaching
importancein the history of
civilization. . Only by
the circuitous route of the
art of love couldwoman
again assertauthority, and
this she did by asserting
herselfat the very point at
which she would normally
be a slaveat the mans
mercy. She had discovered
the might of lust, the secré
of the art of love, the
daemonicpower of a
passion artificially aroused
and never satiated. The
force tints unchainedwas
thenceforth to count among
the most tremendous othe
world's forces and at
momentsto have power
evenoverlife and death.. . .
¢ The deliberate spell-
binding of man's senses
was to havea magicaleffect
upon him, openingup an
infinitely wider range of
sensation and spurring him
on as if impelled by an
inspired dream.

—ALEXANDER VON GLEICHEN-
RUSSWURM THE WORLD'S
LURE, TRANSLATED BY HANNAH
WALLER



xxi * Prefae
The first thing to get in
your head is that every
single \ Girl can be
caught—and that you'll
catch her if \ You set your
toils right. Birds will
sooner fall dumb in \
Springtime, \ Cicadas in
summer, or a hunting-dog\
Turn his back on a hare,
than a lover's bland
inducements\ Can fail
with a woman Even one
you suppose \Reluctan
will want it.

—OVID, THE ART OF LOVE
TRANSLATED BY PETER GREEN

The combination of these
two elements enchantment
and surrender, is, then,
essentialto the love which
we are discussing.. . .
What existsin love is
surrender due to
enchantment.

—JO¥ ORTEGA Y GASSET ON
LOVE, TRANSLATED BY TOBY
TALBOT

What is good?—All that
heightensthe feeling of
power, the will to power,
power itself in man.
What is bad?—Al that
proceedsfrom weakness.«
What is happiness?-The
feeling that power
increases-that a resistance
is overcome.

—FRIEDRICH NIETZSCHE THE
ANTI—CHRIST, TRANSLATED BY
R. J. HOLLINGDALE

hystericé reaction revealirg your deep-dow fascinatiom with the process
you are only making your desire stronger Sone day they will come to the
surface

To hawe sud powe does nat requie a totd transformatia in your
characte or ary kind of physica improvemenin you looks Seductio is a
gane of psychology nat beauty ard it is within the grap of ary persm to
becone a maste a the game All tha is requira is tha you look & the
world differently, throudh the eyes of a seducer

A seduce does nat tum the powe off ard on—evey socid ard per
sona interactian is se@ as a potentid seduction There is neve a momert
to waste This is 0 for severbreasonsThe powe seduces hawe ove a man
or woman works in socid environmerg becaus they hawe learn@ how to
tone down the sexua elemem without getting rid of it. We may think we
see throudh them but they are 0 pleasahto be arourd anyws tha it does
not matter Trying to divide you life into momens in which you sedue
ard othes in which you hold badk will only confug ard constran you
Erotic desie ard love lurk benedt the surfa@ of almo$ evey human en
counter bette to give free rein to you skills than to try to use them only
in the bedroom (In fact the seduce ses the world as his or he bedroom).
This attituce creats gred seductie momentum ard with ead seductio
you gan experiene ard practice One socid or sexud seductioo makes the
nex ore easier you confidene growing ard makirg you more alluring
Peopé are drawn to you in greate numbes as the seduces auia descens
upon you

Seduces hawe a warriors outlodk on life. They see eah persm as a
kind of walled caste to which they ar laying siege Seductio is a proces
of penetration initially penetratig the targets mind, ther first point of
defense Onae seduces hawe penetratd the mind, makirg the targe fanta
size abou them it is eay to lower resistane ard creae physicé surrender
Seduces do na improvise they do nat leawe this proces to chance Like
ary goad general they plan ard strategize aiming a the targe® particula
weaknesses

The man obstaat to becomimg a seduce is this foolish prejudie we
hawe of seeig love ard romane a sone kind of sacred magicd ream
where thingsjust fall into place if they are mearn to. This might seen ro-
mantc ard quaint but it is really just a cove for our laziness Wha will se
duce a persm is the effort we exper on ther behalf showirg hov muc
we care how mud they are worth. Leavirg things to chane is a recige for
disaster ard reveas tha we do nat take love ard romane very seriously It
was the effort Casanoa expended the artfulnes he applied to eat affar
tha made him s0 devilishly seductive Falling in love is a matteg na of
magc but of psychology Once you understad you target psychology
ard strategie to sut it, you will be bette ablk to cas a "magical' spell A
seduce ses love nat as sacrd but as warfare where al is fair.

Seduces ar neve self-absorbedTher gaz is directel outward nat
inward When they med someoe ther first mowe is to g insice tha per



sons skin, to see the world throudh ther eyes The reasos for this are sev
eral First self-absorptin is a sign of insecurity it is anti-seductiveEvery
ore has insecurities but seduces manag to ignore them finding theray
for momens of self-doulb by beirng absorbd in the world. This gives than
a buoyan spirit—we wart to be arourd them Second getting into some
ones skin, imagining wha it is like to be them hels the seduce gathe
valuabé information lean wha makes tha persm tick, wha will male
them lose ther ability to think straigh ard fall into a trap Armed with
sud information they can provide focusel ard individualized attention—a
rare commodiy in a world in which mog peopk se us only from behird
the screa of ther own prejudices Gettirg into the targets skin is the first
importart tacticd mowe in the war of penetration

Seduces see themselve as provides of pleasurge like bees tha gathe
pollen from sorre flowers ard delive it to others As children we mosty
devotal our lives to play ard pleasure Adults often hawe feelings of beirgy
cu off from this paradise of being weighal down by responsibilities The
seduce knows tha peopk are waiting for pleasure—thg neve ge enoudp
of it from friends ard lovers ard they canna ge it by themselvesA persm
who entes ther lives offering adventue ard romane cannad be resisted
Pleasue is a feeling of beirg taken pas$ ou limits, of beirg overwhelmed-
by anothe person by an experience Peopé are dying to be overwhelmed
to let go of ther usua stubbornnessSometims ther resistane to us is
a way of saying Pleas sedue me Seduces know tha the possibiliyy of
pleasue will male a persm follow them ard the experiene of it will
make someor open up, we&k to the touch They al train themselve to
be sensitie to pleasure knowing tha feeling pleasue themselve will male
it tha mud easie for them to infed the peopk arourd them

A seduceses al of life as theatey everyor an actor Mos peopé fed
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The disaffection, neurosis,
anguish and frustration
encountered by
psychoanalysiscomes no
doubt from being unable to
love or to be loved, from
being unable to give or take
pleasure, but the radical
disenchantmen comesfrom
seduction and itsfailure.
Only those who lie
completely outside
seduction are ill, even if
they remain fully capable of
loving and making love.
Psychoanalysisbelieves it
treats the disorder of sex
and desire, but in reality it
is dealing with the
disorders of seduction.. . .
The most serious
deficienciesalways concern
charm and not pleasure,
enchantmentand not some
vital or sexual satisfaction.

—JEAN  BAUDRILLARD,
SEDUCTIN

Whateve is donefrom love
always occurs beyondgood
and evil.

—FRIEDRICH NIETZSCHE
BEYOND GOOD AND EVIL,
TRANSLATED BY WALTER

they hawe constrictel roles in life, which makes them unhappy Seducers kauemann

on the othe hand can be anyore ard can assure mary roles (The arche
type hee is the god Zeus insatiabé seduce of yourg maidens whos
main weapm was the ability to assure the form of whateve persm or ani
ma would mog appe&to his victim.) Seduces take pleasue in performirg
ard are na weighal down by ther identity, or by sone neal to be them
selves or to be natural This freedan of theirs this fluidity in body ard
spirit, is wha makes them attractive Wha peope lack in life is nat more
reality but illusion, fantasy play. The clothes tha seduces wear the places

they take you to, ther words ard actions ar slighty heightened—nto

overly theatrich but with a delightfu edg of unreality as if the two of you
were living out a piece of fiction or were charactes in a film. Seductio is
a kind of theate in red life, the meetirg of illusion ard reality.

Finally, seduces are completey amora in ther approah to life. It is al
agame an arera for play. Knowing tha the moralists the crabbel represseg
types who cro& abou the evils of the seducer secrety enw ther power
they do nat concen themselve with othe peoples opinions They do nat
ded in mord judgments—nothig could be les seductive Everythirg is
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Should anyore here in
Rome lack finesseat love
making, \ Let him\ Try
me—read my book and
results are guaranteedl \

Techniqueis the secret.

Charioteer, sailor,
oarsman, \ All needit.
Techniquecan control \

Love himself.

—OVID, THE ART OF LOVE,
TRANSLATED BY PETER GREEN

pliant, fluid, like life itself. Seductio is a form of deception but peope
wart to be led astray they yean to be seduced If they didn't seduces
would nat find so mary willing victims. Get rid of ary moralizirg tenden
cies adoyt the seduces playfu philosophy ard you will find the reg of the
proces eay ard natural

TheArt of Seductioris designd to am you with weapos of persuasio ard
charm so tha thos arourd you will slowly lose ther ability to resis with-
out knowing how or why it has happenedilt is an art of war for delicae
times

Evely seductio has two elemeng tha you mug analyz ard under
stand first, yoursel ard wha is seductie abou you, ard second you tar
ge ard the actiors tha will penetratether defense ard creaé surrender
The two sides are equalyy important If you strategie without payirg at
tention to the pars of your characte tha drav peopk to you, you will be
se@ as a mechanichseducerslimy ard manipulative If you rely on your
seductie personaliy without payirg attentian to the othe person you will
malke terrible mistake ard limit you potential

Consequently The Art of Seductions divided into two parts The first
half, "The Seductie Charactel, describe the nine types of seducer plus
the Anti-Seducer Studyirg the types will malke you awae of wha is
inherenty seductie in your character the basc building blodk of ary se
duction The secon half "The Seductie Process, includes the twenty
four maneuves ard strategie tha will instru¢ you on how to creae a
spell brek down peoples resistance give movemeh ard force to you
seduction ard induce surrende in you target As a kind of bridge be-
tween the two parts there is a chapte on the eighte@ types of victims of a
seduction—edt of them missirg somethiig from ther lives ead cradlirg
an emptines you can fill. Knowing wha type you are dealirg with will
help you put into practie the idea in both sections Ignore ary pat of this
bodk ard you will be an incomplee seducer

The idea ard strategis in TheArt of Seductiorare base on the writings
ard historicd accouns of the mog successiuseduces in history The
sourcs include the seducersown memois (by Casanovakrrd Flynn Na-
talie Barney Marilyn Monroe) biographis (of CleopatraJosephie Bona
parte Jom F. Kennedy Duke Ellington), handbook on the subjet (mog
notabl Ovid's Art of Love); ard fictionad accouns of seductios (Choderl®
de Lacloss DangerousLiaisons, Sgren Kierkegaaréd The Seducer'®Diary,
Murasak Shikibus The Tale of Geniji). The heroe ard heroine of thee lit-
eraly works are generaly modelel on real-life seducersThe strategis they
employ reved the intimate connectio betwea fiction ard seduction cre
ating illusion ard leadirg a persm along In putting the books lessos into
practice you will be following in the pah of the greates mastes of the art

Finally, the spirit tha will make you a consummad seduceis the spirit
in which you shoudl real this book The Frent writer Dens Diderd
once wrote "I give my mind the liberty to follow the first wise or foolish



idea tha presert itself, just as in the avene de Foy our dissolué youths
follow close on the heet of sorre strumpet then leave he to pursie an
other, attackirg al of them ard attachirg themselve to none My thoughs
are my strumpets. He mean tha he let himsef be seducd by ideas fol-
lowing whicheve one caugh his fang/ until a bette one camre along his
thoughs infusal with a kind of sexu& excitement Once you ente theg
pages do as Diderd advised let yoursel be lured by the stories ard ideas
your mind open ard you thoughs fluid. Slowly you will find yourset ab-
sorbirg the poism through the skin ard you will begin to see everythimg as
a seductionincluding the way you think ard how you look a the world.

Most virtue is a demandfor greater seduction.

—NATALIE BARNEY
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the art of eduction






Part One

the eductive Character






e al haw the powe of attraction—tle ability to drav peopk in ard
hold them in our thrall. Fa from al of us though are awae of this

inng potentia] ard we imagire attractivenes inste@ as a near-mystica
trait that a selet few are bom with ard the reg will neve command Yet al
we neal to do to realiz our potentid is understad wha it is in a persors
characte tha naturalf excites peopk ard develp the® latert qualities
within us

Successfuseductios rarely begin with an obviols maneuve or strate
gic device Tha is certan to aroug suspicion Successfuseductios begn
with your characteryour ability to radiae sorre quality tha attracs peopé
ard stirs ther emotiors in a way tha is beyord ther control Hypnotized
by you seductie character your victims will nat notice your subsequen
manipulations It will then be child's play to misleal ard sedue them

There are nine seduce types in the world. Ead type has a particula
characte trait tha comes from deg within ard creats a seductie pull.
Sirenghawe an abundane of sexua enery ard know how to ue it. Rakes
insatiaby adoe the opposie sex ard ther desie is infectious Ideal Lovers
hawe an aesthet sensibiliyy tha they apply to romance Dandieslike to play
with ther image creatirg a striking ard androgynos allure Naturals are
spontanecsiard open Coquettesare self-sufficien with a fascinatilg cod
a ther core Charmerswart ard know how to please—thg are socid crea
tures Charismaticshawe an unusuaconfidene in themselvesStarsare ethe
red ard envelg themselve in mystery

The chaptes in this sectio will take you inside eat of the nine types
At leas ore of the chaptes shoutl strike a chord—yau will recognie pat
of yourself Tha chapte will be the key to developilg your own powes of
attraction Let us sg you hawe coquettit tendenciesThe Coqueté chap
ter will shav you how to build upan your own self-sufficiency alternatim
hed ard coldnes to ensnag you victims. It will shav you how to take
your natura qualities further, becomimg a grard Coquette the type we
fight over There is no point in being timid with a seductie quality. We are
charmel by an unabash& Rale ard excug his excessesbut a halfheartd
Rake get no respect Once you hawe cultivated your dominan characte
trait, addirg sonre art to wha natue has given you, you can then devel@ a
secoml or third trait, addirg deph ard mystey to your personaFinally the
sectiors tenh chapter on theAnti-Seducewmyill make you awae of the op-
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posie potentid within you—the powe of repulsion At al cog you mug
root out ary anti-seductie tendencis you may have

Think of the nine types as shadows silhouettes Only by steppimy into
one of them ard letting it grow inside you can you begn to develg the
seductie charactetha will bring you limitless powet



the /O )iren

A
man is often
secretlyoppressed by
the role he has to
play—by always having to
be responsible,in control, and
rational. The Siren is the ulti-
mate malefantasy figure because
she offers a total releasefrom the
limitations of his life. In her pres-
ence, which is always heightenedand
sexually charged, the male feels
transported to a world of pure plea-
sure. Sheis dangerous,and in pursu-
ing her energeticallythe man can lose
control over himself something he
yearnsto do. The Siren isa mirage;
she lures menby cultivating a par-
ticular appearanceand manner.
In a world where womenare
often too timid to projectsuch
an image, learn to take
control of the male Ii-
bido by embodying

his fantasy.






The SpectaculaSiren

n the yea 48 B.C., Ptoleny XIV of Egyg managd to depog ard exile

his siste ard wife, Quea Cleopatra He securd the countrys bordes
agains he retum ard began to rule on his own. Late tha year Julius Cae
sa cane to Alexandra to ensue tha despie the locd powe struggles
Egy would reman loyd to Rome

One night Caesawas meetirg with his genera in the Egyptian palace
discussig strategy when a guad enterel to repot tha a Gre&k merchah
was d the doa bearimg a large ard valuabé gift for the Roman leader
Caesarin the modd for a little fun, gawe the merchanh permission to enter
The man cane in, carryirg on his shouldes a large rolled-yp carpet He
undid the rope arourd the bundke ard with a sng of his wrists unfurled
it—revealirg the yourg Cleopatra who had been hidden inside ard who
roe up haf clothed befoe Caesaard his guestslike Venws emergirg from
the waves

Everyore was dazzlel & the sight of the beautifl yourg quea (only
twenty-ore a the time) appearig befoe them suddeny as if in a dream
They were astoundd a ha daring and theatricality—smuggle into the
harba a night with only one man to proted her, risking everythirg on a
bold move No ore was more enchantd than Caesar Accordirg to the
Roman writer Dio Cassius "Cleopata wes in the prime of life. Sre had a
delightfu voice which couldd nat fail to ca$ a spel ove al who head it.
Sudt was the cham of he persm ard he speeb tha they drew the cold
eg ard mog determind misogynis into he toils. Caesawas spellboum as
so &s he sd eyes on he ard she opené he mouh to speak. Tha sane
evenirg Cleopata becane Caesas lover.

Caesa had had numeros mistresse before to divert him from the rig-
ors of his campaignsBut he had always disposd of them quickly to retun
to wha really thrilled him—politicd intrigue the challenge of warfare
the Roman theater Caesa had se@ women try anythirg to keg him un-
de ther spell Yet nothing prepare him for Cleopatra One night ste
would tel him how togethe they coul revive the glory of Alexande the
Great ard rule the world like gods The nex ste would entertan him
dressd as the goddes Isis surroundd by the opulene of ha court
Cleopata initiated Caesain the mog decadenrevelries presentig hersel
as the incarnatim of the Egyptian exotic His life with he was a constah
game as challengiry as warfare for the momen he felt secue with her shke

In the mean time ourgood
ship, with that perfect wind
to drive her, fast
approached the Sirens' Isle
But now the breeze
dropped somepower lulled
the waves, and a breathless
calm set in. Rising from
their seats my men drew

in the sail and threw it into
the hold, then sat down

at the oars andchurned the
water white with their
blades of polished pine.
Meanwhile | took a large
round of wax, cut it up
small with my sword, and
kneade the pieceswith all
the strength of my fingers.
The wax soon yielded to
my vigorous treatmentand
grew warm, for | had the
rays of my Lord the Sunto
help me. | took each of my
men in turn andplugged
their ears with it. They
then made me a prisoner
on my ship by binding me
hand and foot, standing
me up by the step of the
mast and tying the rope's
endsto the mast itself.
This done, they sat down
once more and struck the
grey water with their oars.
* We madegood progress
and had just come within
call of the shore when the
Sirens becameaware that a
ship was swiftly bearing
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down upon them, and would sudden} tum cold or angy ard he would hawe to find away to re-
broke into their liquid song. ga'n he favor

" Draw near” tg?;j::fs The weels wert by. Caesa ga rid of al Cleopatra rivals ard fourd
flower of Achaean chivalry, €XCUSS t0 stgy in Egypt At one point she led him on a lavish historicd ex-
and bring yourship to rest pedition down the Nile. In a boa of unimaginab¢ splendor—towerig
so that you may hear our gyt feet out of the water including severh terracel levek ard a pil-
voices. No seamanever )
sailed his black ship past lared tempk to the gad Dionysus—Caesabecane ore of the few Romars
this spot without listening to gaz on the pyramids And while he stayel long in Egypt awg from

o the sweettones that flow g throre jn Rome al kinds of turmoi eruptel throughot the Roman
from our lips . . ." ¢ The

lovely voicescameto me Empire
across the water, and my When Caesawas murderedin 44 B.C., he was succeedaby atriumvi-
hfj: in:aStZ”Ti‘itx“‘ch‘:wit‘; rate of rulers including Mark Antony, a brawe soldie who loved pleasue
no(f aﬁd frown | signedto a'd Spectad ard fanciel himsef a kind of Roman Dionysus A few yeas
my men to set me free. later, while Antorny wes in Syrig Cleopata invited him to cone med he
_nomer, THE opvssey sook 1IN the Egyptian town of Tarsus There—one ste had made him wait for
X1, TRANSLATEDBY E.v. RIEV her—he appearanewas as startlirg in its way as he first befoe CaesarA
magnificen gold barge with purple saik appeard on the river Cydnus The
The charm of [Cleopatra’s oarsme rowed fo the acc'ompanimanof etherelh music al z'irou.rd the
presencewas irresistible boa were beautifu yourg girls dressd as nympls ard mythologicé figures
and there was an attraction Cleopata sd on deck surroundd ard fannel by cupids ard posel as the
in herpersonand talkk, goddes Aphrodite whose nane the crowd chantel enthusiastically
ftgf'cit:efrc‘g::'a c?efevt::f: Like al of Cleopatra victims, Antony felt mixed emotions The exotic
pervade her everyword pleasure ste offered were had to resist But he alo wanteal to tame her—to
and action, and laid all defed this proud and illustrious woman would prove his greatnessAnd so
Yjv:gef‘lfssoscéajd‘l’t“aazj he stayed and like Caesarfell slowly unde he spell Ste indulged him in
delight merely to hear the @l Of his weaknesses—gamblingaucows parties elaborag rituals lavish
sound of her voice, with SpectaclesTo ge him to come badk to Rome Octavius anothe membe of
gh:ig;w“:tfmgns ':i“;g‘jg‘ the Roman triumvirate offered him a wife: Octaviuss own sister Octavia
passirom one language to ON€ Of the mog beautift women in Rome Known for her virtue ard
another. goodnessshe coul surey kegp Antory awg from the "Egyptian whore'
_pLutarch, makers of 1 he ploy worked for a while, but Antony was unabé to forge Cleopatra
rRomE, TRANSLATED BY 1AN gl after three yeas he wert badk to her This time it was for good he had
SCOTHERT in essene becone Cleopatra slave granting her immeng powers adoptirg
Egyptian dres ard customs ard renounciig the ways of Rome
The immediate attraction
of a song,a voice, or scent. Only one image of Cleopata survives—a barel visible profile on a coin—
The attraction of the hyt we have numeros written descriptions She had a long thin face ard a
E?g;?ér_W.'tf\ccrzfdi‘:lzrg”:fs somewha pointad nose he dominan featurs were her wonderfully large
ancients, the pantheris €yes Her seductie power however did na lie in he looks—inded mary
the only animd who emits gmorg the women of Alexandra were considerd more beautifl than she
a fﬁgusnc‘::tigo;r;\tv >°° What ste did hawe abowe al othe women was the ability to distra¢ a man
captureits victims. . . . 1N reality, Cleopata was physicaly unexceptiona ard had no politica
But what is it that seducespowel, yet both Caesa ard Antony, brawe amd cleve men sav nore of
in 2 St‘;]ee”g;ng (')f ‘:‘r’fe‘atsl';'és this. Wha they sav was a woman who constant transforme hersef be-
that seducesus, or in the fOI€ ther eyes a one-woma spectacle Her dres ard makegp change

beautyofa face, in the depths from day to day but always gave he a heightenedgoddesslik appearance



Her voice which al writers tak of, was lilting ard intoxicating Her words
could be ban& enough bu were spokeé so sweely tha listenes would
find themselve rememberig nat wha she sad but how she sad it.

Cleopata provided constah variety—tributes modk battles expedi
tions costume orgies Everythirg had a toudh of drarma ard was accom
plished with gred energy By the time you heal lay on the pillow besic
her, yor mind was spinnirg with images ard dreams And just when you
thougtt you hal this fluid, larger-than-lie woman she would tum distan
or angry makirg it clea tha everythirg was on he terms You neve pos
sessd Cleopatra you worshipa her. In this way a woman who had been
exiled ard destinel for an earyy deah managd to tum it al arourd ard
rule Egypt for close to twenly years

From Cleopata we lean tha it is nat beauy tha makes a Siren but
rathe a theatrich strek tha allows a woman to embog a mans fantasies
A man grows bored with a woman no matte how beautiful he yearrs for
differert pleasures ard for adventure All a woman need to tum this
arourd is to creae the illusion tha ste offers sud variey ard adventure A
man is easly deceivel by appearanceshe has a weaknes for the visual
Creat the physica presene of a Siren (heightend sexua allure mixed
with a rega ard theatrich manne)y ard he is trapped He cannd grow
bored with you yet he canna discad you. Keep up the distractions ard
neve let him see who you really are He will follow you until he drowns

The S Siren

N orma Jea Mortensen the future Marilyn Monroe spei pat of her
childhoal in Los Angeles orphanagesHer days were filled with
chores ard no play. At schoo] ste ke to herself smiled rarely ard
dreamd a lot. One day when sle was thirteen as ste was dressig for
schoo] she notical tha the white blouse the orphanag provided for her
was torn, s0 ste had to borrov a sweate from a younge girl in the house
The sweate wes severasizes too small Tha day suddenly boys seemd to
gathe arourd he whereve she wert (she wes extremey well-developée
for he age) She wrote in her diary, "They starel a my sweate as if it were
a gold mine

The revelatiom was simpk but startling Previousy ignored ard even
ridiculed by the othe students Norma Jea now sensd a way to gan at
tention mayle even power for ste was wildly ambitious She starte to
smile more wea makeup dres differently. And som she noticed some
thing equaly startling without he havirg to s& or do anything boys fell
passionat#l in love with her. "My admires al sad the sane thing in differ-
ernt ways, she wrote "It was my fault, ther wantirg to kiss me ard hug
me Sone sad it was the way | looked & them—wih eyes full of passion
Othess sad it was my voice tha lured them on. Sitill othes sad | gawe off
vibratiors tha floored them?'
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of an abyss. . . ?
Seductionlies in the
annulmen of signs and
their meaning, in pure
appearance. The eyesthat
seduce have no meaning,
they end in thegaze, as
the face with makeup
ends in only pure
appearance.. . . Thescent
of the pantheris also a
meaningless message-and
behind the messagethe
pantheris invisible, as is
the woman beneath her
makeup. The Sirens too
remained unseen. The
enchantment lies in what
is hidden.

—JEAN BAUDRILLARD, DE LA
SEDUCTION

We're dazzled by feminine
adornment, by the surface,
\ All gold and jewels: so
little of what we observe\
Is thegirl herself And
where (you may ask) amid
such plenty \ Can our
object of passion be found?
The eye's deceived\ By
Love's smart camouflage.

—OVID, CURES FOR LOVE,
TRANSLATED BY PETER GREEN

He was herdinghis cattle
on Mount Gargarus, the
highes peak of Ida, when
Hermes, accompaniedby
Hera, Athene, and
Aphrodite delivered the
golden apple and Zeus's
message:"Paris, since you
are as handsomeas you are
wise in affairs of the heart,
Zeus commandsyou to
judge which ofthese
goddessess thefairest.” o
"So be it," sighed Paris.
"But first | beg the losers
not to be vexedwith me. |
am only a human being,
liable to make thestupidest
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mistakes. ¢ The
goddessesll agreedto
abide by his decision. ¢
"Will it be enough to
judge them as they are?"
Paris asked Hermes, "or
should they he naked? -«
"The rules of the contest
arefor you to decide,"
Hermes answered with a
discreet smile. « "In that
case, will they kindly
disrobe?" ¢ Hermes told
the goddessego do so, and
politely turned his back. e
Aphrodite was soon ready,
but Athene insisted that
she should remove the
famous magicgirdle, which
gave her an unfair
advantage by making
everyonefall in love
withthe wearer. "Very
well" said Aphrodite
spitefully. "I will, on
condition that you remove
your helmet—you look
hideous without it. "
"Now, if you please, 1
must judge you oneat
a timée' announced
Paris. . . . Comehere,
Divine Hera! Will you
other two goddessesbe good
enough to leave usfor a
while?" "Examine me
conscientiously," said Hera,
turning slowly around, and
displaying her magnificent
figure, "and rememberthat
if youjudge me thefairest,
1 will make you lord of all
Asia, and the richestman
alive. " « "I am not to be
bribed my Lady. . . Very
well, thank you. Now |
have seenall that | needto
see. Come, Divine
Athene!" « "Here | am,"
said Athene, striding
purposefully forward.
"Listen, Paris, ifyou have
enough common sense to
award me the prize, | will
make you victorious in
all your battles, as well
as the handsomest and
wises man in the world."
"I am a humble

A few yeas lata Marilyn weas trying to male it in the film business
Produces would tell her the sane thing she was attractive enoudp in per
son but he fae wasnt prety enoudp for the movies She was getting
work as an extrg ard when ste wes on-screen—eveif only for a few see
onds—tle men in the audiene would go wild, ard the theates would
erug in catcalls But nobod/ sav ary sta quality in this. One day in 1949
only twenty-three a the time ard hea caree a a standstill Monroe met
someor a a ding who told he tha a produce castirg a nev Grouclo
Marx movie LoveHappy,was looking for an actres for the pat of a blond
bombshdl who could wak by Grouclo in away tha would, in his words
"arouge my eldery libido ard caug smole to isste from my ears. Talking
her way into an audition she improvisal this walk. "It's Mae West Thedh
Bara ard Bo Pe@ al rolled into one; sad Grouclo afte watchirg her
saunte by. "We shod the scem tomorrav morning. And so Marilyn cre
ated he infamots walk, a wak tha was hardly naturd but offered a strang
mix of innocene ard sex

Ove the nex few years Marilyn taugh hersdl throudh trial ard er-
ror how to heighta the effed she had on men Her voice had always been
attractive—i was the voice of alittle girl. But on film it had limitations un-
til someoe finally taugh he to lower it, giving it the deep breatly tones
tha becane he seductie trademark a mix of the little girl ard the vixen
Before appearig on set or even & a party, Marilyn would sper houss be-
fore the mirror. Most peopé assume this was vanity—sle was in love with
her image The truth was tha image todk hours to create Marilyn spert
yeas studyirg ard practicirg the at of makeup The voice the walk, the
face ard look were al constructionsan act At the height of he fame ste
would ge athrill by going into bars in New York City without her makeyp
or glamoros clothes ard passig unnoticed

Succes finally came but with it cane somethilg deepy annoyirg to
her. the studies would only cas her as the blond bombshell Ste wantel se
rious roles but no one todk ha seriousy for those parts no matte how
hard ste downplayel the siren qualities she had built up. One day while ste
was rehearsig a scer from The Cherry Orchard, her actirg instructor Mi-
chaé Chekhoy askel her, "Were you thinking of sex while we playal the
scene? When ste sad no, he continued "All throudh ou playing of the
scere | kep receivirg se vibratiors from you. As if you were awoman in
the grip of passion ... | understad you problem with your studb now,
Marilyn. You are a woman who gives off s vibrations—m matte wha
you are doing or thinking. The whole world has alreagy respondéd to those
vibrations They cone off the movie screes when you are on them?

Marilyn Monroe loved the effed he body could hawe on the mak libido.
She tunal he physicé presene like an instrument making hersel reek of
sex ard gainirg a glamorous larger-than-lie appearanceOthe women
knew just as mary tricks for heighteniig ther sexuh appeal but wha sepa
rated Marilyn from them was an unconscios element Her backgroud



had deprival he of somethiig critical: affection Her deepesneal was to
fed loved ard desired which mace he seen constany vulnerable like a
little girl cravirg protection Ske emanatd this neal for love befoe the
camera it wes effortless comirg from somewhez red ard dee inside A
look or gestue tha she did nat interd to aroug desie would do so doubly
powerfully just becaus it was unintended—=& innocene was precisey
wha excited a man

The S Siren has a more urgert ard immediae effed than the Spee
tacula Siren does The incarnatio of sex ard desire sle does nat bothe
to appe& to extraneos sensesor to creae a theatrich buildup Her time
neve seers to be taken up by work or chores sle gives the impressio tha
she lives for pleasue ard is always available Wha separate the Sex Siren
from the courtesa or whore is he toudh of innocene ard vulnerability.
The mix is perverse} satisfying it gives the mak the criticd illusion tha he
is a protector the fathe figure, althoudn it is actualy the Sex Siren who
controk the dynamic

A woman doesrt' hawe to be bom with the attributes of a Marilyn
Monroe to fill the role of the Sex Siren Mog of the physicd elemens are
a construction the key is the air of schoolgil innocenceWhile one pat of
you seens to screm sex the othe pat is coy ard naive as if you were in-
capabt of understandig the effed you are having Your walk, your voice
you manne are delightfully ambiguous—yo ar both the experienced
desirirg woman ard the innocen gamine

Your next encounterwill be with the Sirens who bewitch
every man that approachesthem. . . . For with the music
of their song the Sirens cast theispell upon him, as they
sit there in ameadowpiled high with the moldering skele-
tons of men, whose withered skin still hangs upa their
bones.

—CIRCE TO ODYSSEUS THE ODYSSEYBOOK XII

Keys to the Characte

he Siren is the mog ancien seductres of them all. Her prototype is

the goddes Aphrodite—t is her natue to hawe a mythic quality abou
her—bu do nat imagire she is a thing of the past or of legerd ard his
tory: she represerst a powerfu mak fantay of a highly sexual supremef
confident alluring femak offering endles pleasue ard a bit of danger In
todays world this fantay can only appeh the more strongl to the mak
psyche for now more than eve he lives in a world tha circumscribs his
aggressig instincs by makirg everythirg sak ard secure a world tha offers
less chane for adventue ard risk than eve before In the past a man had
sone outles for theg drives—warfare the high seas politicd intrigue In
the sexud realm courtesas ard mistresse were practicaly a socid institu-
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herdsman na a soldier;
said Paris. . . . "But|
promise to considerfairly
your claim to the apple
Now you are at liberty to
put on your clothes and
helmet again. Is Aphrodite
ready?" ¢« Aphrodite sidled
up to him, and Paris
blushed becauseshe came
so close that they were
almog touching. ¢ "Look
carefully, please, pass
nothingover. . . . By the
way, as som as | saw you,
| said to myself: 'Upon my
word, theregoes the
handsomestyoung man in
Phrygial Why does he
waste himselfhere in the
wilderness herding stupid
cattle? Well, why do you,
Paris? Why notmove into
a city and lead a civilized
life? What have you to lose
by marrying someonelike
Helen of Sparta, who is as
beautiful as | am, and no
lesspassionate?. . . |
suggestnow that you tour
Greece with my son Eros
as yourguide. Once you
reach Sparta, he and | will
see that Helen falls head
over heelsin love with
you." « "Would you swear
to that?" Paris ashed
excitedly. < Aphrodite
uttered a solemrm oath, and
Paris, without a second
thought, awarded her the
golden apple.

—ROBERT GRAVES THE GREEK
MYTHS, VOLUME |
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To whom aw | compae tion, ard offered him the variely ard the chag tha he craved Without ary
the lovelygirl, so blessed by gutlets his drives tum inward ard gnav a him, becomimg al the more
fortune, if not to the . . . . .
sirens, who with their VOlatile for beirg repressedSometime a powerfu man will do the mog ir-
lodestonedraw the ships rationd things hawe an affar when it is leas called for, just for a thrill, the
~ towards them? Thus, | dange of it all. The irrationd can prove immenseg} seductive even more
imagine, did Isolde atiract g, for ey Who mug always seen 0 reasonable
mary thoughtsand hearts L . . .
that deemed themselves If it is seductie powe you are after, the Siren is the mog potert of all.
- safefrom loves She operate on amans mog bast emotions ard if ste plays her role prop-
disquietude. And indeed oy shp can transfom a normally strorg ard responsil® mak into a child-
these two—anchorless . . .. . .
ships and stray thoughts— 1SN r?Iave '!'he Slr(e;I operats well r?n|th: Ir\l/lgui( rRascullre rté/p“(z—.tlre sl\(jlldler
provide a good comparison. OfF hero—jus as Cleopata overwnhelm a ntory a arilyn Mon-
They are both so seldom roe Joe DiMaggio. But neve imagire tha thee are the only types the
on a straight course, lie so .. . . .
often in unsure havens, SireN can affect Julius Caesawes a writer ard thinker, who had transferre
pitching and tossingand his intellectua abilities onto the battlefietd ard into the politica arena the
heaving to andfro. Justso, playwright Arthur Miller fell as deepy unde Monroes spel as DiMaggio.
— dg‘sfrzagz"vrzdgr‘; The intellectua is often the one mog susceptil# to the Siren cal of pure
love-longing drift like an PhySiC& pleasure becaus his life so0 lacks it. The Siren does na hawe to
anchorlessship. This worry abou finding the right victim. Her magt works on one ard all.
charming young princess, : : o :
discreet and courteons Flrst ard foremost a Siren mu_s distingui$ hersel from qther women
Isolde drew thoughts from S IS by natue arare thing, mythic, only ore to agroup sheis alo avalw
the hearts that enshrined able prize to be wrestel awgy from othe men Cleopata mace hersel dif-
inth;’;‘p:ioa tfjiif:;iﬁ‘;}f ferert throuch he seng of high drama the Empres Josephie Bonapartes
Sirens song. Shesang J€VIE® Wes her extrene languorousnessMarilyn Monroes wes her little-
openly and secretly, in  girl quality. Physicaliy offers the bes opportunities here sine a Siren is
through ears and eyesto nreeminentf a sight to behold A highly feminine ard sexué presence
where many a heart was . . . . . . .
stirred. The song which she €VEN 10 the point of caricature will quickly differentiag you, sine mog
sang openly in this and WOmMen ladk the confidene to projed sud an image
other places was her own Once the Siren has mack hersel stard out from others she mug hawe
S;":}ZT’;S'Z?';?MZ”S ;(;ftt two othe criticd qualities the ability to get the mak to pursie he
echoedor all to hear feverishy tha he loses controt ard a toudh of the dangerousDange is
through the kingdom of the surprisingy seductive To ge the mak to pursie you is relatively simple a
ears deep down into the i sevh presene will do this quite well. But you mug not resembe a
heart. But her secretsong i i
was her wondrous beauty COUrtesa or whore whom the make may purste only to quickly lose inter-
that stole with its rapturous g in her. Insteadyou are slightly elusive ard distant a fantay corre to life.
music hidden and unseen By ring the Renaissancethe gred Sirens sud as Tullia d'Aragona would
through the windows of the . .
eyes into many noble ad ard look like Grecian goddesses—nfantay of the day Today you
hearts and smoothedon the Might mode yoursel on a film goddess—anythqntha seers large than
magic which tggk Ithoughf life, even awe inspiring The® qualities will make a man chag you vehe
prisoner suaaenly, ana, . . .
taking them, fettered them mently, ard _thg more_hg chasesthe more he WI|.| fee.} .that he is actirg on
with desire! hiS own initiative. This is an excellen way of disguisirg how deepy you
_correri> von strasssurs A Manipulatirg him.
TRISTAN, TRANSLATED BY The notion of danger challenge sometime death might seen out
AT PATTO dated but dange is critica in seduction It adds emotiond spie ard is
particulary appealig to men today who are normally so rationd ard re-
pressed Dange is preseh in the origind myth of the Siren In Homers

Odyssey the heio Odysses mug sal by the rocks where the Sirens strang
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